








and produce a film directed by Roberto Rossilini. Back in Paris,
she met Jean-Luc Godard and assisted him for more than a decade
as a film editor. After editing Francois Truffaut’s Jules et Jim,
she was waylaid into domestic 1ife and its troubles. Together
with Taiwanese artist Hsia-fei Chang — whose work contextual-
izes the experience of a foreigner woman as an artist in the
systematic structure of the French art world —, we interviewed
Lakshmanan to hear her history that had not been recorded. She
was both eager to talk and self-effacing. This film interview is
an attempt to address the balance of inclusion and exclusion
in art historical and museum narratives, especially in regard
of caste, class and sex.

Punascha Parry narrates the way artists found themselves in
Paris, more specifically in Montparnasse after the war, and how
their trajectories contributed to build a history that later
on connected to the South-Asian diaspora still present in Paris
until today, in districts 1ike La Chapelle —a so-called “Indian
neighborhood” where refugees from Sri Lanka co—habit with Paki-
stanis and Bangladeshis. Graphic design, food and fashion are
the only accessible forms of visual representation today for the
experiences of immigration that resonate with the memoirs of
Nirode Mazumdar in his autobiographical novel Punascha Parry. In
Calcutta, in 1943, Nirode Mazumdar started the Calcutta Group,
declaring that “all Art is international and interdependent”.
He was among the first Indian students in Paris, though a loner
deeply imbibing his memoirs of mythology and history. Such mem—
ories are not found in exhibitions or museums. Punascha Parry
is also a solo exhibition by an artist, Samit Das, who educated
himself in the vocabularies used by the so-called Modernists
through similar trajectories of education, investigating the
plot for a cumulative history of an Indian Modernism that at
some point occurred in Paris. His deconstruction of Modernism
is done through art works that connect diverse formats and
time-periods, reconciling narratives from Santiniketan and the
Sir JJ School of Art, and opening them up to revisitation by
contemporary artists such as Yogesh Barve and Amol K Patil, who
animate dormant archives that rest in artists’ ateliers here
in Paris, maintaining a critical position that contributes to

distort linear narratives.

Lastly, the exhibition showcases
the work of Geoffrey Mukasa, a Ugan-
dan artist who travelled to India
after Idi Amin’s dictatorship, to
the city of Lucknow (the capital of
India’s most populous states, 4 times
the size of France) to study paint-—
ing. There he met artist Paritosh Sen
— who belonged to the same collective
as Nirode Mazumdar and also travelled
to Paris where he studied at the Ecole
des Beaux Arts, Académie André Lhote
and Académie de 1a Grande Chaumiere.

KRISHNA REDDY CONTEMPLANT LA FRISE REALISEE PAR JUDY BLUM REDDY DANS
SON ATELIER A NEW YORK, 2016. IMAGE POSTEE SUR FACEBOOK PAR JUDY BLUM
REDDY, COURTESY DES ARTISTES.

KRISHNA REDDY CONTEMPLATING THE FRIEZE MADE BY JUDY BLUM REDDY IN HER
NEW YORK STUDIO, 2016. \MAGE POSTED ON FACEBOOK BY JUDY BLUM REDDY,
COURTESY OF THE ARTISTS.
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Mukasa later returned to Uganda and became a celebrated artist,
paintings scenes from his hometown with a technique influenced by
his fellow artists in India and the Santiniketan school. Within
all histories of Modernism, the personal histories of these
artists are more interesting than the political significance of
their acts or the discourse of the museum. This is because of
an inherent need to break away from the constraints of nation-—
hood through travel and thus reversing the colonial need to
define and associate identity. Conversations within the visual
arts by artists that are cross generational are essential for a
decolonizing of art history. The exhibition choreography then
becomes a format of expanding the idea of conceptual art and
thus the eventual rewriting of art history which is distinct
from the usual.

Sumesh Sharma est artiste, commissaire et auteur. I1 S l I ME S H S H ARM A
a co-fondé the Clark House Initiative a Bombay en

2010, dont il est a présent commissaire. Son travail est nourri d’histoires de

I’art alternatives qui incluent souvent des perspectives culturelles marquées

par des questionnements socio-économiques et politiques. Il prépare une

exposition au Showroom de Londres (2018). Il a été commissaire invité a la

Biennale d’art contemporain africain de Dakar, Dak’Art 2016 et de Check-

point Helsinki en 2015. En tant que commissaire, il a organisé des exposi-

tions a I’Irish Museum of Modern Art (Dublin), au Metropolitan Museum

(New York), a la Kadist Art Foundation (Paris), a Para Site (Hong Kong),

a la Villa Vassilieff (Paris), au Stedelijk Museum Bureau (Amsterdam),

a Insert 2014 (New Delhi), etc. Il a été sélectionné pour les programmes

de résidences du Latvian Center for Contem- Sumesh Sharma is an artist, curator & writer. He co-founded

porary Art de Riga, de la Manifesta Online the Clark House Initiative, Bombay in 2010 where he presently is

Residency, de la Cité des Arts (Paris) eta été le the curator. His practice is informed by alternate art histories

ICI Fellow du Sénégal en 2014 — ot il amené that often include cultural perspectives informed by socio—eco-

des recherches autour des mécanismes de fi- nomics and politics. Immigrant Culture in the Francophone, Ver—

nancement culturels et institutionnels de I’art nacular Equalities of Modernism, Movements of Black Conscious—

qui utilisent les structures de pouvoir mises ness in Culture are his areas of interest. He co—founded the

en place par les lois coloniales. Sa pratique Clark House Initiative in 2070. He will curate an exhibition at

artistique s’intéresse aux différents niveaux the Showroom, London in 2018. He was invited curator to the Bi-

de matérialité politique ainsi qu’aux échecs ennale de Dakar, Dak’Art 2016 and Checkpoint Helsinki in 2015.

de I’histoire de I’art et de la théorie lorsqu’il He has curated exhibitions at the |rish Museum of Modern Art,

s’agit de visualité. Son Master de recherche bub1in, Metropolitan Museum, New York, Kadist Art Foundation,

a I’université Paul Cézanne (2008) proposait Paris, Para Site Hong Kong, Villa Vassilieff, Paris, Stedelijk

une enquéte autour des carriéres d’artistes. Museum Bureau, Amsterdam, ISCP New York, Insert 2014, New Delhi
among others. He has been a resident at the Latvian Contemporary
Art Centre, Riga, Manifesta Online Residency, San Art, Vietnam,
Cites des Arts, Paris, and was the ICI fellow for Senegal in
2014 where he researched how the funding mechanisms in culture
and institutional support of art institutions utilise the power
structures put in place by colonial laws. His artist practice
seeks layers through political materiality and art historical
& theoretical failures while discussing the visual. His Mas—
ters in Research at the Universite Paul Cezanne (2008) was an
Inquiry into Artist Careers.
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B I O G R A P H I E S Yogesh Barve (1989, Bombay, Inde) est un artiste multi-mé-
dias dont la pratique comprend la sculpture, la vidéo et I’ins-

DES

tallation in-situ. Barve emploie une variété de matériaux, tels

ARTI S TE S que des objets trouvés ; de nouvelles technologies comme
I’appareil photo de son téléphone ; ou encore divers moteurs

de recherche, pour interroger 1’expérience sociale et cultu-
relle de I’in/égalité, I’ir/rationnel, 1’in/attendu et de 1’in/outsider. Barve est
membre de Clark House Initiative, collectif curatorial et syndicat d’artistes
a Bombay.

Jean Bhownagary [Jehangir Shapurji Bhownagary] (1921, Mumbai,
Inde — 2004, Paris, France) était un documentariste, magicien et artiste aux
multiples facettes travaillant la céramique, la lithographie, la peinture et la
poterie. En 1965, il est nommé producteur en chef de la Films Division of
India, institution ayant joué un réle important dans la production et diffusion
de films d’actualité dans 1’Inde post-indépendance. Sous sa direction, la
Division a produit parmi les travaux les plus complexes et expérimentaux
d’artistes et de vidéastes comme M.F. Husain et Pramod Pati.

Hsia-Fei Chang (1973, Taipei, Taiwan) est une artiste basée a Paris qui
travaille la vidéo, la performance, I’installation, le film amateur et I’écriture.
Dans sa Déclaration d’artiste féministe, elle affirme que son « travail est
moins préoccupé par une forme de ré-appropriation identitaire que par le
bousculement de stéréotypes oppressifs envers les femmes dans les socié-
tés occidentales ». En embrassant le kitsch 1éger, le langage et I’esthétique
matérielle de la culture pop, ainsi que I’obscurité et la radicalité, Chang
aime révéler le caché, le bizarre et le choquant de maniére surprenante.

Zarina Hashmi (1937, Aligarh, Inde) est une spécialiste de I"impression
travaillant principalement en taille-douce, gravure sur bois, lithographie
et sérigraphie. Comme Krishna Reddy, Hashmi a étudié a I’ Atelier 17 a
Paris. Ses études en architecture et en mathématiques ont influencé le style
minimal et I’importance de la structure que I’on retrouve dans ses travaux et
impressions. La ligne, en tant que représentation des limites géographiques
et sociales, est un théme formel récurrent dans son travail, qui explore les
notions du chez-soi, de déplacement, de mémoire et d’appartenance.

M.F. Husain (1915, Pandharpur, Inde —2011, Londres, Royaume-Uni)
a commencé sa carriere artistique en peignant des affiches de cinéma et
en concevant des jouets et des meubles pour enfants. En 1947, Husain a
rejoint le Bombay Progressive Artists Group. Fondé au cours de I’année
de I’indépendance indienne, le groupe a cherché a créer une forme mo-
dernisme vernaculaire axée sur la peinture indienne traditionnelle tout en
appréciant et reconnaissant les tendances modernistes occidentales. M.F.
Husain a développé une ceuvre polyvalente, qui inclut la peinture, la poésie,
le cinéma, les installations et les performances. Il a vécu en exil a Dubai et
a Londres, ou il est décédé en 2011.

Prabhakar Kamble (1986, Ichalkaranji, Inde) est un artiste et militant
basé a Bombay. La matérialité et les motifs de ses dessins, peintures et
installations reflétent les questions qui traversent les conflits politiques ac-
tuels, la lutte individuelle, la corruption et les priviléges sociaux. Il participe
activement au Mouvement de justice sociale Ambedkar au Maharashtra.
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Depuis juillet 2017, Kamble est commissaire d’exposition a Clark House
Initiative a Bombay.

Lila Lakshmanan (1931, Jabalpur, Inde) est monteuse son et image.
Elle a étudié a I’ Institut des Hautes Etudes Cinématographiques (IDHEC) a
Paris. Elle a travaillé sur plusieurs films de réalisateurs frangais de la Nou-
velle Vague, comme Jean-Luc Godard — sur Vivre sa vie, Les Carabiniers
et Le Mépris — ou Frangois Truffaut, sur le film Jules et Jim. Son propre
travail en tant qu’artiste est resté confidentiel.

Nirode Mazumdar (1916, Calcutta, Inde — 1982, Inde) est peintre,
membre fondateur du groupe de Calcutta, un mouvement artistique pro-
gressif initié en 1943 et axé sur les implications sociales et politiques de
I’art en Inde. Mazumdar a étudié a Calcutta et a Paris, ou il s’est 1ié d’amitié
avec des artistes et des écrivains comme Georges Braque et Jean Genet. Ses
peintures, sous forme de fresques et développées en
série, révelent un style qui combine le traditionnel au
moderne et la gestuelle de I’abstrait a une imagerie
symbolique.

Tyeb Mehta (1925, Kapadwanj, Inde - 2009,
Bombay, Inde) est peintre, membre du Bombay
Progressive Artists Group. Monteur de formation,
il a étudié la peinture a Bombay et a vécu et travaillé
a Londres puis a New York. Alors que ses premieres
ceuvres €taient nourries de modernisme occidental,
il s’est ensuite inspiré de motifs actuels indiens, de
la mythologie hindoue et des styles de peinture tra-
ditionnels pour leur donner une traduction moderne.

Geoffrey Mukasa (1954, Kampala, Ouganda -
2009, Ouganda) a ¢tudié au Lucknow College of
Arts and Crafts en Inde. Cette expérience I’expose
aux esthétiques indiennes et européennes ainsi
qu’aux travaux de M.F. Husain qui influenceront
profondément ses peintures, dessins et collages.
Connu pour ses portraits saisissants, les ceuvres de
Mukasa ont été décrites comme crues, lumineuses,
audacieuses, dynamiques, psychologiques et spi-
rituelles.

Akbar Padamsee (1928, Bombay, Inde) a rejoint
le Bombay Progressive Artist’s Group a la fin des
années 1940 et peu de temps apres, en 1951, a com-
mencé a voyager — d’abord a Paris, puis aux Etats-
Unis — jusqu’a son retour en Inde en 1967. Expéri-
mentant avec des formes, motifs et structures aux
dimensions spirituelle et psychanalytique, Padamsee courTesy pe L7 aRTIsTE.

b b, ot

explore la peinture, le cinéma, la sculpture, la photo- €®!SHNA - REDDY,  SITTING
IMAGECOURTESY OF THE ARTIST.

graphie, I’impression numérique, I’infographie tout
comme la critique d’art.

Amol K Patil (1987, Bombay, Inde) vit et travaille a Bombay. Ses per-

formances conceptuelles convoquent les représentations d’identités margi-
nales et leur perception physique, en empruntant le medium de la danse. 11
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ARTI S T S b B IO GRAPHIE S a récemment,traduit une piéce
de théatre d’avant-garde écrite

par son pere, ingénieur en gé-
nie civil a la Bombay Municipal Corporation. Il utilise des objets trouvés
et des enregistrements personnels pour recomposer sa propre histoire.

Judy Blum Reddy (1943, New York, Etats-Unis) a travaillé pendant
deux décennies a la Hatch - Billops Collection a New-York, ou elle a re-
transcrit des interviews et construit un inventaire pour la culture visuelle
afro-américaine. Depuis, les listes, les compilations, les emplois du temps
et les inventaires sont devenus une partie intégrante de sa pratique artis-
tique, ce qui lui permet de réfléchir sur des récits d’importance personnelle,
culturelle et socio-économique.

Yogesh Barve (1989, Bombay, India) is an artist working with  Krishna Reddy (1925, Chitoor / Andhra
sculpture, film, multimedia and site-specific installations. Pradesh, Inde) est sculpteur et graveur. Il
Using a range of materials, including found objects ; digital estsurtout connu pour avoir été le pionnier
technologies, such as his mobile phone camera ; and search and d’une méthode particuliére de gravure en
game engines, Barve’s work examines social and cultural expe- taille douce, permettant de produire des tirages
riences of in/equality, ir/rationality, the un/invited, and multicolores, que Reddy a développée au fa-
the in/outsider. Barve is a member of Clark House Initiative, a meux atelier d’impression parisien Atelier 17
curatorial colleborative and a union of artists based in Bombay. au début des années 1950. Krishna Reddy a
formulé un « principe de I’essentiel » pour
Jean Bhownagary [Jehangir Shapurji Bhownagaryl (1921, Mum- ses impressions, qui présentent un style de
bai, India — 2004, Paris, France) was a documentary film-mak- géométrie abstraite, des motifs semblables a
er, magician and a multi-faceted artist working in ceramics, des grilles, des textures et une extraordinaire
Tithography, painting, and pottery. In 1965 he was appointed palette de couleurs.
chief producer of the Films Division of India, an important
institution for the production and distribution of information  Francis Newton Souza (1924, Saligo, Inde
films and newsreels in post—independence India. It was under —2002, Bombay, Inde) a sé¢journé a Londres
Bhownagary’s direction that the Division produced some of its en 1949 eta New York en 1967. Membre fon-
most challenging and experimental works by artists and filmmakers dateur duBombayProgressiveArtist’s Group,
such as M.F. Husain and Pramod Pati. Souza est I’un des premiers artistes de sa gé-
nération ayant connu une certaine renommeée
Hsia-Fei Chang (1973, Taipei, Taiwan) is a Paris-based art- internationale. En affichant un style éclectique,
ist who works in video, performance, installation, amateur expressionniste et, par moment une imagerie
film, and text. Chang’s Feminist Artist Statement asserts that hautement érotique, sa peinture attaque toute
her ‘work is less concerned with reclaiming an identity than forme d’hypocrisie, de corruption et de répres-
with challenging the stereotypes constraining women in West- sion touten célébrant la vie et I’individu.
ern societies’. Embracing lighthearted kitsch, the language
and material aesthetics of pop culture, as well as obscurity Le Dyaneshwar Printmakers Collective
and radicality, Chang likes to reveal the hidden, bizarre and s’est formé au cours des derniéres décennies
shocking in a most surprising way. a Kolhapur / Mahrastra, dans I’ouest de 1’In-
de. Il est dirigé par les artistes Dyaneshwar
Zarina Hashmi (1937, Aligarh, India) is a printmaker working et Mahesh Soundatte, a la fois sérigraphistes
mainly in intaglio, woodblock, lithography, and silkscreen. et imprimeurs offset, qui, avec leur travail,
Like Krishna Reddy, Hashmi studied at the Atelier 17 in Paris. soutiennent I’activisme politique et surtout le
Her early studies in architecture and mathematics have visibly Mouvement de la justice sociale Ambedkarite.
informed the minimal style and emphasis on structure that can
be found in her paperworks and prints. The 1ine, as a depiction
of geographical and social boundaries, is a recurring formal
theme in her work, exploring notions of home, displacement,
memory, and belonging.
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M.F. Husain (1915, Pandharpur, India — 2011, London, UK) be-
gan his artistic career by painting cinema posters and design—
ing children’s toys and furniture. In 1947, Husain joined the
Bombay Progressive Artists Group. Founded during the year of
Indian independence, the group sought to create an Indian form
of modernism which focused on traditional Indian painting while
appreciating and acknowledging modernist tendencies from the
West. M.F. Husain developed a versatile body of work, includ-
ing painting, poetry, film, installations, and performances. He
lTived in exile in Dubai and London, where he passed away in 2011.

Prabhakar Kamble (1986, Ichalkaraniji, India) is an artist and
social activist in Bombay. The materiality and the motives of his
drawings, paintings and installations reflect urging questions
concerning current political conflict, individual struggle,
corruption, and social privilege. He is an active participant
of the Ambedkar Social Justice Movement in Maharashtra. Since
July 2017, Kamble holds the position of curator at the Clark

House Initiative in Bombay.

Lila Lakshmanan (1931, Jabalpur, India) is a film and sound
editor who studied at the Institut des Hautes Etudes Cinémato-
graphiques (IDHEC) in Paris. She has worked on several films by
French Nouvelle Vague filmmakers Jean—-Luc Godard — such as My
Life to Live («Vivre sa vie»), The Riflemen («Les Carabiniers»),
and Contempt («Le Mepris») — and Francois Truffaut, such as
Jules and Jim (« Jules et Jim ») . Her own work as an artist has
so far remained mostly unshown.

Nirode Mazumdar (1916 Calcutta, India - 1982, India) was a
painter and founding member of the Calcutta Group, a progres-—
sive artistic movement which was initiated in 1943 and focused
on social and political implications of art in India. Mazumdar
studied in Calcutta and Paris, where he befriended artists and
writers such as Georges Braque and Jean Genet. His Targe, often
mural sized and serially developed paintings reveal a style that
combines the traditional with the modern, and abstract gestures
with symbolic imageries.

Tyeb Mehta (1925, Kapadwanj, India - 2009, Mumbai, India) was
a painter and member of the Bombay Progressive Artists Group.
Initially a trained film editor, he studied painting in Bombay and
went on to 1Tive and work in London and New York City. While his
early works were inspired by Western Modernism, he lTater turned
to embrace current Indian themes, motives of Hindu mythology and
traditional painting styles, applying them in a modern sense.

Geoffrey Mukasa (1954, Kampala, Uganda — 2009, Uguanda)
studied at Lucknow College of Arts and Crafts in India. His
paintings, drawings and collages were deeply influenced by Indi-
an and European aesthetics and especially by the style of M.F.
Husain. Known for the striking depiction of the human figure and
its facial features, Musaka’s works have been described as raw,
lTuminous, bold, dynamic, psychological, and spiritual.
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Akbar Padamsee (1928, Bombay, India) joined the Bombay Pro-—
gressive Artists Group in the late 1940s and soon after, in
1951, started traveling - first to Paris, then to the United
States — until he returned to India in 1967. Experimenting with
shapes, forms and structures and driven by a strong interest
in spiritual and psychoanalytical dimensions, Padamsee has
worked in painting, film-making, sculpture, photography, digital
print-making, computer graphics, and art criticism.

Amol K Patil (1987, Bombay, India) is a Bombay-based artist.
He notably works through conceptual performances, in which he
translates the tropes of marginal identity and physical per—
ception into dance. For one of his last pieces, he adapted an
unpublished avant—-garde theatre script by his father, who was
a civil engineer in the Bombay Municipal Corporation. He used
found objects and personal recordings to trace his own history.

Judy Blum Reddy (1943, New York City, US) has worked for two
decades as an archivist at the Hatch — Billops Collection in
New—York, where she transcribed interviews and made lists of
all that was to remain for African American Visual Culture.
Since then, lists, compilations, timetables and inventories
have become an integral part of her artistic practice, allowing
her to reflect on narratives that are of personal, cultural, as

well as socio—-economic importance.

Krishna Reddy (1925, Chitoor/ Andhra Pradesh, India) is a
sculptor and printmaker. He is best known for having pioneered
the ‘color viscosity process’, an elaborate method for produc—
ing multi-color prints, which Reddy developed at the influential
Parisian print studio Atelier 17 in the early 1950s. Krishna
Reddy has formulated a ‘principle of essentials’ for his own
prints, which display a style of abstract geometricism, grid-
1ike designs, textures, and an extraordinary palette of colors.

Francis Newton Souza (1924, Saligo, India — 2002, Mumbai,
India) was a founding member of the Bombay Progressive Artists
Group. Moving to London in 1949 and to New York in 1967, Souza
became one of the first artists of his period who gained high
recognition in the West. Displaying an eclectic, expression—
ist style and, oftentimes, highly erotic imagery, his painting
attack any form of hypocrisy, corruption and repression while

celebrating 1ife and the individual.

Dyaneshwar Printmakers Collective was established over the
last decades in Kolhapur/Mahrastra, Western India. It is run by
artists Dyaneshwar and Mahesh Soundatte, both screenprinters
and offset printers, who, with their work, support political
activism and especially the Ambedkarite Social Justice Movement.
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du soutien de la Ville de Paris, Université Paris
Diderot - Paris 7, Direction régionale des affaires
culturelles d’fle-de-France — Ministére de la Culture
et de la Communication, Région Ile-de-France

et Leroy Merlin — Quai d’ITvry.

Bétonsalon — Centre d’art et de recherche

est membre de Tram, réseau art contemporain

Paris /fle-de- France, et d.c.a /association francaise
de développement des centres d’art.

L’Académie vivante regoit le soutien de la Fondation
Daniel et Nina Carasso.

La Villa Vassilieff est soutenue par des partenaires
publics et privés, au premier rang desquels la Ville
de Paris, la Région fle-de-France et Pernod Ricard,
son premier mécéne.

Elle développe aussi des partenariats avec

la Fondation Nationale des Arts Graphiques

et Plastiques, le College d’études mondiales

de la Fondation Maison des sciences de I’'Homme,
le Goethe-Institut ou encore 1’Adagp.

LE PERNOD RICARD FELLOWSHIP

Pernod Ricard s’est associé des son ouverture

a la Villa Vassilieff pour créer le Pernod Ricard
Fellowship : une bourse destinée a accompagner en
résidence chaque année quatre artistes, commissaires
ou chercheurs internationaux.

Le Pernod Ricard Fellowship vise a interroger notre
relation a I’histoire et au patrimoine en lien avec des
problématiques sociétales contemporaines, offrant des
chemins de traverses et d’enquétes pour inventer de
nouveaux récits sur notre monde globalisé. Le Pernod
Ricard Fellowship est congu comme une plateforme
de recherche artistique dédiée a I’expérimentation de
modeles non-linéaires de production et de distribution
des savoirs entre chercheurs, artistes contemporains,
tissu associatif, institutions culturelles et le large
public.

Sélectionnés par un comité artistique international

de 10 membres, les 4 Pernod Ricard Fellows, issus

du monde entier, sont invités en résidence pendant
trois mois dans ’atelier spécialement congu a leur
intention au sein de la Villa Vassilieff. Une occasion
unique pour ces artistes et chercheurs d’enrichir

leur vision, de mener un travail personnel ou tout
autre projet. Héritiers de I’esprit cosmopolite et
convivial de I’ancien atelier, les Fellows bénéficient
d’un accompagnement sur mesure fait de rencontres
particulieres avec des chercheurs et des professionnels
de I’art, de I’accés a un riche réseau d’institutions en
France et a I’étranger, telles que le Centre Pompidou
(partenaire privilégié¢ de longue date de Pernod Ricard)
et de Bétonsalon - Centre d’art et de recherche)

ou encore la Fondation d’entreprise Ricard, partie
prenante du projet.

Les Pernod Ricard Fellows profitent aussi des
nombreux programmes de recherche développés par
la Villa Vassilieff en collaboration avec des musées,
des archives publiques et privées, des universités ou
encore des écoles d’art, ’accent étant mis sur des
ressources rarement explorées. Enfin, les Fellows sont
invités a participer au programme vivant d’événements
se déroulant au sein de la Villa Vassilieff, ou se
réinventent constamment les modalités de travail,
d’échanges et de production.

En 2017, les Pernod Ricard Fellows sont Mercedes
Azpilicueta (Argentine), Samit Das (Inde), Ndidi Dike
(Nigéria) et Koki Tanaka (Japon).

PARTNERS

Bétonsalon - Center for Art and Research

is supported by: Ville de Paris, Université
Paris Diderot-Paris7,Direction régionale des
affaires culturelles d’ T1e-de-France-Ministére
de la Culture et de la Communication, Région
11e-de-France and Leroy Merlin—Quai d’ Ivry.
Bétonsalon — Center for Art and Research

is a member of Tram, réseau art contemporain
Paris/1le-de-France,and d.c.a/association
frangaise de développement des centres d’art.
The Académie vivante is sponsored by the Daniel
and Nina Carasso Foundation.

Villa Vassilieff receives support from public
and private partners first and foremost from
Ville de Paris, Région 11e-de-France and Pernod
Ricard, its leading sponsor. It also developed
partnerships with Fondation Nationale des Arts
Graphiques et Plastiques, College d’études
mondiales de 1a Fondation Maison des sciences

de 1’Homme, the Goethe-Institut, as well as Adagp.

THE PERNOD RICARD FELLOWSHIP

Pernod Ricard, Villa Vassilieff’s leading sponsor,
has joined forces with Villa Vassilieff to create
the Pernod Ricard Fellowship: a grant aimed at
supporting four international artists, curators
and researchers in residence every year.

The Pernod Ricard Fellowship is conceived as

a platform for artistic research dedicated to

the experimentation of both non-linear models

of creation and knowledge distribution between
researchers, contemporary artists, cultural
institutions, non-profit organizations and the
general public.

Selected by an international committee consisting
of ten members, the four Pernod Ricard Fellows
are invited to spend three months in residency
within a refurbished historical studio at the
Villa Vassilieff. It is a unique opportunity for
these artists and researchers to enhance their
vision and to focus on their own work or any other
projects. Reflecting the cosmopolitan identity and
convivial atmosphere of the former studio of Marie
Vassilieff, the Fellows will enjoy bespoke support
from researchers and art professionals, along
with access to a rich network of institutions in
France and abroad, such as the Centre Pompidou

(a lTongstanding partner of Pernod Ricard and
Bétonsalon — Center for Art and Research) and the
Fondation d’entreprise Ricard, a partner in the
project.

The Pernod Ricard Fellows will also benefit from
numerous research programs focusing on unexplored
resources, developed by Villa Vassilieff in
collaboration with museums, public and private
archives, as well as universities and art schools.
Lastly, the Fellows will enjoy a dynamic events
programme at Villa Vassilieff, offering various
options for conducting new investigations and
collecting multiple narratives of our globalized
world.

In 2017, Pernod Ricard Fellows are Mercedes
Azpilicueta (Argentina), Samit Das (India), Ndidi
Dike (Nigeria) and Koki Tanaka (Japan).
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EVENEMENTS 14/10—23/12/2017

VILLA VASSILIEFF VILLA VASSILIEFF

SAMEDI 28 OCTOBRE, 16H-18H SATURDAY OCTOBER 28, 4-6PM

Inde-France: Echanges artistiques
Lancement du nouveau numéro

de la revue Marg

Coordonné par Devika Singh (Global Art
Prospective, INHA/Centre of South Asian
Studies, Université de Cambridge)

Avec Deepak Ananth, Aurélien Lemonier,
Maél Renouard, Devika Singh et Sumesh
Sharma

SAMEDI 9 DECEMBRE, 14H-19H
Ouverture de l'atelier de Samit Das
(Pernod Ricard Fellow 2017)

HORS LES MURS - CENTRE POMPIDOU

DU MERCREDI 25 AU DIMANCHE 29 OCTOBRE
Au Centre Pompidou
Gondwana Series
Interventions de Clark House Initiative
Commissaire : Sumesh Sharma
Avec le soutien de Kadist
Voir le programme détaillé sur
www.centrepompidou. fr

India-France: Artistic Exchanges
Launch of the new issue of the
journal Marg review

Edited by Devika Singh (Global Art
Prospective, INHA/Centre of South
Asian Studies, Cambridge University)
With Deepak Ananth, Aurélien
Lemonier, Maé&l Renouard, Devika
Singh and Sumesh Sharma

SATURDAY DECEMBER 9, 2-7PM

Open studio with Samit Das
(2017 Pernod Ricard Fellow)

OFF-SITE — CENTRE POMPIDOU

FROM WEDNESDAY 25 TO SUNDAY 29 OCTOBER

At Centre Pompidou

Gondwana Series
Interventions by Clark House
Initiative

Curated by Sumesh Sharma
Supported by Kadist

See detailed program at
www.centrepompidou.fr

14/10—23/12/2017

Samit Das, Bibliography in Progress, 2017, Courtesy: TARQ Gallery Mumbai, India

EVENTS



